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CEATRICAL PERFORMANC

* thorough planning
* period of vehearsals
* final presentation of the work

i

the musician plays a significantrole =

\\\\




SUMMARY OF THE PLOT

The Acharnias is Aristophanes’ oldest surviving comedy.

It was tau@ht by Kallistratos in 425 B.C and it was awarded the
first prize in Lynaia

Dikaiopolis is an Athenian farmer who supports pence

He decides to make peace for thirty years - he turns for help to the
bmmortal Amfitheos.

The Chorus (the Acharnians) opposes the tdea of peace
Dikatopolis flnally manages to persuade haL“o{ o —




THE LYRICAL PARTS
The Lgncat parts which are sung by the Chorus have different weters and are
characterized by a wide range of wmetric forms
whew the Chorus converses with the actors there Ls a Rind of musie recitation
A certatn structure is followed in the form ABA®'.
A and A” are Lyrical parts with wmetric corvespondence

B and B’ are groups of Lyrics, recited elther sbmply or with the accompaniment of
a musieal tnstrument.




STIONS TO BE ANSWERED )

* 1,.Did the composer follow the tnstructions of the * L. What were Karolos Koun's purpose
director? whew he decloed to direct the
* 2,Dld the composer interact with the director and Acharnlans?
the wembers of the Greek Art Theatre? * 2.What was the aesthetic and theatrical
* 3.Did the composer participate tn the vehearsals? procedure of Karolos Koun?
* 4.was the muste recordenl? * 2.Dld the muste composed for the
» 5,what were the aesthetic and {deological views of Acharnians serve the directorial vision?
both the director and the composer? * 4.Did the music offer practical solutions
* &.How did the awdience veact during the to stage problems?
erformance? , ,
. pert , , * 5.D0 we recognize any influences of the
Z;;thh were the rhythmic wmodels followed by music on the acting, the kinetic and the
¢ Conposers reactions of both the Chorus and the
* 2.Was the composer influenced by a certain comic heroes?
MUSLC ENrE? . ,
9% " . * 6.wWas the translation of the anclent text
* 9.What did the critics and other musicians say altered to serve both the muusic

about the musie composenl for the needs of the
performance of the Acharnians?

. :LO,IE the composer satisfied with the result of his
WOrR?

oompositlow and the directorial vision?



THE MUSIC COMPOSED FOR THE PERFORMANCE
THE ACHARNIANS IN 1976

wide range of rhythws (3/4, 4/4, 5/%, 6/2, 7/%, &/8, 9/%), often mixed
there is obvious influence by the Byzantine and oriental music genres

all the entrances and the songs of the chorus are polyrthwmetric. They
combine #/2 with /8.

use of traditional instruments
Use of brass instruments
- Both EBastern and Western tnfuences

.....



The alloy of Western and Eastern influences which Koun always tried
to revive in the stage interpretation of classic dramas can be recognized
Lw the music composed by Christos Leontis

The tnterview with the composer revealed awn effortless affinity in the
aesthetic views of the musician with the director as it was described by
Karolos Koun himself whew he said, “The Greece that exists within us
must be closed by us, Greeks, tn order to recognize our ancient

poets... The Greece that exists today, will lead us Greeks to avold what is
dead in the external form of the Ancient Theater and to present freely,
on stage and in divecting, adapted to the theatrical space and the
demands of the spectator of our thme, a work writtew two thousand
years ago, and which remains essentially alives
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